


68 Peter the Great

Peter to a changing political environment in a December 1945 memorandum tg
G. M. Malenkov from the critic O. S. Reznik, published in “Literaturnyi frons”.
Istoriia politicheskoi tsenzury, 1932-1946 gg.—sbornik dokumentov, ed. D. L. Babj.
chenko (Moscow: Entsiklopediia rossiiskikh dereven’, 1994), 179.

37. Tolstoi made no significant changes in prewar editions of the novel. Whjle
writing the work’s third volume during the war years, the author undertook some.
what more involved rewrites of the earlier parts, reaching only chapter 5 of vo].
ume 1 before his death. Although some of these corrections were plot adjustments
in the interests of consistency, others realign Peter’s image in keeping with Tolstof’s
later, more heroic vision—eliminating a scene where the young Peter cries from
fear during the strel'tsy rebellion, for instance. Yet these changes were in general
so minor as to leave original historical-interpretive implications intact. Given Tol-

stoi’s political position and the looser political climate of the war years, one may
suggest that these late corrections do not reflect political pressure but rather the
aesthetic or ideological decisions of the author. Regarding Tolstoi’s corrections, see
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A. V. Alpatova’s commentary in “Petr 1,” in Sobranie sochinenii, 7:850-51.
38. Tolstoi, “Petr I: Kniga tret’ia,” 708.
39. Tolstoi, “Petr I: Kniga pervaia,” 292.
40. Tolstoi, “Petr I: Kniga vtoraia,” 588.
41. Tolstoi, “Petr 1: Kniga tret’ia,” 736.

42, A. N. Tolstoi, “Kak my pishem,” in Sobranie sochinenii, 10:141—42. Also see
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“Stenogramma besedy s kollektivom redaktsii zhurnala ‘Smena,” Sobranie sochi-

nenii, 10:211-12.

43, Tolstoi, “Den’ Petra,” 95-96.

44. Tolstoi, “Petr [: Kniga pervaia,” 192-97, 360—64.

45. Tolstoi, “Petr I: Kniga tret’ia,” 734. Reference is to Charles XII, of Sweden (b.
1682, reign 1697-1718), renowned soldier king, whose rule constituted both the
culmination and collapse of Swedish imperial power in northern Europe. He was
Peter I's most significant military rival, and his defeat at the battle of Poltava
(1709) marked the turning point in the Northern War between Russia and Swe-
den for predominance in the Baltic region.
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Aleksei Tolstoi’s Remarks on the
Film Peter [

In early September 1937, as moviehouses all across the USSR were
beginning to screen the historical film Peter I, a delegation of worker-
correspondents from the Skorokhod Worker factory newspaper visited
Aleksei Tolstoi at his dacha in Pushkin, an elite Leningrad suburb known
until that year as Detskoe Selo. The interview that they conducted with
Tolstoi illustrates how press releases functioned in Soviet mass culture
and provides an example of the stylistic register developed for the lowest
common denominator of this poorly educated society.!

As in the West, it was standard practice for Soviet authors, directors,
and composers to publish essays or grant interviews in order to advertise
current projects. Such publications also generated advance publicity for
upcoming releases—in this case pointing readers toward the second part
of Peter I, which would be completed only after many delays in 1939.
Yet in the USSR, these publications also functioned to define the prop-
aganda value of the works in question, alerting their audiences to their
“correct” interpretations and indicating how they were to be seen within
the larger context of the official party line.

In this interview, Tolstoi speaks to the “common Soviet man” in
demonstratively simple language, describing the significance of Peter I
in the most straightforward and understandable of terms. He portrays
Peter’s epoch as an epic struggle for the Russian people’s national inde-
pendence—a struggle that demanded cultural and technological change
in order to rebuff foreign aggression. Peter is seen as a visionary leader
who was able to grasp the correct course of action to secure Russia’s
future. Tolstoi also implies an allegorical relationship between the Petrine
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